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The latest residential project from
Greg Natale Design is much more
than a showstopper, as Sydney editor

Gillian Serisier discovers,

text Crallian Serisier
Photography Anson Smarc

HERE 15 N0 MISTAKING GREG MATALE'S STYLE. Always different,
T_ml.'.x'.l:.'-\. surprising and always glamorous, there’s just that certain
panache that indelibly wentafies his work. His latest resadential project
i Balmamn = ehe Tiermey Watson house = 15 no excepeion, thanks to an
amazing client who allowed Natale to work his magic without compromise.
From architecture to lamp base, the resules are quite simply spectacular.

For the most part, a Greg Matale Design projece beging indoors, but
with the Tiermey Watson house, Natale started with ehe architecture. Thas
1% ot the preat |-:'J.|1 sorne woulcd LI, but ragher a feturn to Matale's
erining as an architect. Most importantly ehough for chis progece it has
meant the solid integracion of contemporary design considerations within a
modernise sensibliey of form.

The house esentially begins wich the front door and che firse of a series
of etched concenerie eimzs to be used theoughoue. The door moaf 15 low
and Bald with a sieikingly manimalist brass door knob ae cenere. There is
something decidedly American in the scale of the design amd, as dhe door
opens oo reveal wall-mowunted brass soulpowees, the themse i quickly concrered
ey ‘Palmy :";|.':|'il'|.L:'- RI.':.:I.':II\.'!.'-. This oLy le, I|'|ll|.|!.;|‘| similar oo | ||:-||:|-'w|:-l.|-l.| ]'h'!.;l.'rll.}'
in its pairing of onate curves and bold lines, has the charming addition
of exuberant colours and the serucearal ngour of 19540 architecoure and
H.I.I||'||:'.II'I.'. (Think Sinatrea. the ".'i-_.-.-ru:. aned the Parker for classic Palm :';-|'|I'II'IJ."‘-
panache.) As now exemplifved by Nagale, ir engages a layer of opulence over
ehe "Mk minimalism mawch as Hollywood Regency allowed a flamboyame
layer over "A0s minirmalism. [ is @ sople wich which Matale i very much a
home, and is able to extend and elaborace with considerable finesse.

The study is gloriously golden, bur simulanesusly, and quice innporeancly,
l.|l.1.']1 ancl SUIM LIS The disrinction is Imporiant, this is not & Fli:rl.':' b
rather in is a carcfully considered and balanced ensemble of disparace elemenes
thar works beawifully. Macale’s choice in wall finish is exemplary and for
this rosm he has chosen the softly rexoured Ashby silk by Designers Guild,
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for the room’s furnishings

This style, though similar to Hollywood
Regency in its pairing of ornate curves and
bold lines, has the charming addition of
exuberant colour and the structural rigour
of 1950s architecture and sculpture.

The Magnifika carpet in Labrador is 3 much |||,1,-|'-;-r chiade and provides an
excellent rransivion o the black diapemally shelved boolocase Dilling che near
sall. At cenere stage 15 a magnihicently omate Egypeian reproduction of a
Lowais sevle desk from the 80k complete wich gold tnm. "Brlliant” doessn's
EVEnN |*.-|,-J_'||'| 10 ger [0 J;ri_:'\--. with the claim chis pie miakes o the room, ve i
is not ol of place or overkill, since Marale balamces che whole with a robuscly
vertical desk lamp (Adler) in gold and black, a seribkingly frarmed round
marror (also Adler) amd & highe filled window fromed i deep gold taffera,
which work together o pru|-c;'. the Eve I||'\-'|.||.Ir||'\1 andd -_-'-.|-.|r|.i thi CPEN Space
above the desk. The Chippendale chair by Adler in black and gold brings
thee whole back to Palm Sprangs with s allusion o che case bamboo, mock
Orent furmishings of Californian resorts aof the 1950 alk. Indeed el maporey
of furniture, ormament and lighs fict NS ane by Adler, whso is xl'|.||-|:|; up a5
thee go-oe man for this soyle, The occasiomal chair is a low-line, slightly oneace
concoction al gold, temed el a black and white cushion in an inderwoven
peometric pattern, This pactern plays an important role in Natale's design
and fearures as variods incarnacions chroughour che house, Balance is also
ingrinsically imporrane tooany project’s success and MNarale's incredible ralen
fiar ddeail 15 mode than wp o the task, eaming the occasional chaie wieh a
sumple black and white eable of lightly higher line that 15 further elongaied
by a statuetee of a stylised car, The pairing is excraordinary for being so
wholly successhul wichour for a moment being obvious

Tl [ dief-ronm deserves g4 e, Lo G A% of does with the SUE e
af o tgliceer box® Galbeit an excessively charming onel, The walls, clad in
Mixon wallpaper |'.:. Adler in reflective gold fil, present another example
of the geometrics mentioned carlier. Ivis a good choice for the room as s

reflective surface is, in face, illusory and only vague shapes are thoown back at

tlwe vasibor, I r:--|:||..:|1.'_ 1 \‘ul\.!.'L.'H. 1F1 FTINL II II‘II\.' SAITIE WALy (s O WY |"::'\l“'|.' It :'!ll TIve

surfnce o bafflle '\-i'\.'.rl.l| limiratsons angd so makes whar s essentially o smallish

rooim spachous. A Beaurihal Sunborss mirser OWilliam Sonomal provides
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The Powder Room ghetems and
spangles as a glorious shining
ceabare oo fabulous wallpaper

Interestingly, it works in much the same
way as a wholly reflective surface to baffle
spatial limitations and so makes what is
essentially a smallish room spacious.

furcher sparial augmentarion, while a flooring of seriared marble char becomes
the lower half of dhe amenicies wall does likewise as the steipe shifts from che
herieontal to vereical. A long window, fmtuning a bordered Blind in white
e black, iees baoeh the Ot e black and white moeifs,

Below Adler rags in yer another vaniasion of che geomertric, Scriano
Travertine {RM5 Narural Stone and Ceramics) has been used chroughour
the house. Lasd oo accentuate the grom as long steipes of caramel tones,
che combination of polish, colour and striation make for a nchly complex
foundarion to Narale's choices. This is immediarely evidene in che main
room's fearure-wall of geometric concrete bricks (Majestic Screen Wall
Besser Blocks) that fill ehe room with mulodimenssonal light oo further
I.I:II1'I]'||.I{':II:{' ithe floors rlth'nn;r. It 1% a roam filled wach LOCZE0Es Moments:
Tiks lighe shades char are more soulprure chan funceion, & prancing zcbra
(eBay) on che fireplace, and a swirling brass leaf stand supporting che glass
iy o @ colfee table (CHF The Wall Anvigues). Seructutally the fooan 18
magnificent, It faces Sydney Harbour with a full end sandow of glass and
overlooks & lap pool char presents as a long chin band of aqua, A police fringe
of yellow and whire awning frames a white furnioure screwn deck of dark
eimnber from above and even the grass has rallied oo Matale's vision with a
I:I!'Ii';'ii:ll:li !-I'Iill:l!' EI!’HI{'{'EI I:I'Iilllki (L] Iilll.l:]‘-!:'.ﬂrﬂ"' ilﬂ'hit{‘i_'l h'}'ll.'ﬁ HIIJIII.“'II'I.

Black plays a large role in cabincery, wich repeats of the conceneric cincle
muaotil of the frone door chroughour. Surprisingly, and despice the shade,
ehiefie 15 ln‘|i|'|;.:_ ol wuight duie to tao factors. Firde, the surface nuance
of the timber 15 sufficiencly recained to creage visual variety; second {and
perhaps more imporcanely) the work has been raised oo either floar above
the floor or hover mid wall. In che main room Matale has used chis o good
effece by focusing the diagonal corners while ceeating a visually continueous
M'r|m|::-i|ir:|.'. [I:ITI.'I-I_'!-I:iIIH!}'.. lae s achieved F!q:hlil.r resnnl s, JTI..'IICiI:IH the kiichen
recede from che open plan of the near comer, while firmly bringing
atrention oo che decails of the far corner.
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St tacular room

The sheer ebullience of Natale's design

is breathtaking. The house is quite
clearly without compromise and the
owners must be applauded for their trust.

{in the upper level, rwo LOCEEOUS @UEST OGS dahbble wich the
boundaries of Macale’s direcrion. The firse verges on che baroque with
an abundance of gold, swhile the second skires the dance flooe of Dhisco

in silver, The main bedroom, however, 15 shightly beyvond fabulous,
r.l.'-llil."'iﬂj{ a horse head |,|n1|'| base, a brilliant overhead 'Ii!;hr r'lrl;iru_" aof
curved meral arms, baubles and globs of light (Anenome — Adler), an
ornate Louis chair in black and blue, shimmening vases, a curving lamp
and maonogrammed pillows: eclectically brilliant! And of course the
gorgeous pale blue raffers curcains framing Sydney Harbour also are
exquisive. The whole is centeed by the bed's pale blue bed head thar
rests agaimst a wall of black and white geometric paper (Mixon = Adler)
and o magnificent, ornately framed micror resprayed black (Dulux glos
pelyurechane), The en suice is a rich corridor of black tiles crowned wich
a smaller version of the bedroom’s overhead lighe ficting and bejewelled
with a pair of ornately framed C Jefe Raindrops mafoors of Palm Springs
heritage vin Adler. The marble floor 15 again displaced oo form lower
wallz, im this case ¢ reacing a low horizaemeal ar che far end of che corridor
and perfecty framing che bach, which sits below louvered windows and
yet another spectacular vies:,

The dheer @bl lwnee of Maiala's L|-e'-.|.|:_|1 1% |::-nu.|:]||:.|.k:||:|.L:. The lwuase 1%
quite clearly withour compromise and the owners must be applavded for
cheir crust. {Incerestingly, iv seems char Watale was the one efeing on the
sicdde of caution, with severl of i |ig||1lr|g "\.I.I.Ei.:l'."'-‘li.l.lllh fijected a8 “ron
plain™.) In effect, che howse should come with o warning: kiddies don't ory
chiiz ar home, Iriz a I.!l_"\.iHll aestheric thar looks ~.|m|'.|-e; ¢-nr||.|!.:|'|. hrt o pull
off such vigorous decoration, the base must be sufficiently robust, serious
anad refined as oo allow the layers of desagn integration o carey through.
And while the result i3 far from pedeserian and may dip out of fashion or

favour, Matale has laid an incredibly strong foundacion for future scyliscic

endeavours, [inside)
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